A propos

Rarely has an entire era of art history
been so closely linked to the name

of a single artist as is the case with
Art Nouveau and the Czech Alphonse
Mucha (né Alfons Maria Mucha).

Like hardly any other, he shaped the
development of this genre and is

still regarded as its most important
representative.

Mucha was born in Ivanéice on July
24,1860, a small town near the Moravian
capital of Brno, a part of the Austrian
Empire at the time. Despite coming
from quite modest circumstances, he
managed to take up art as a profession,
not least because of his phenomenal
talent for drawing. Even as a student, he
was strongly influenced by Catholicism
and its aesthetics as well as the
awakening spirit of Czech nationalism,
which also contributed to the popularity
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Raramente uma época artistica na sua
totalidade estéa tdo intimamente ligada
ao nome de um Unico artista, como é o
caso da Arte Nova (ou da Art Nouveau)

e do artista checo Alfons Maria Mucha.
Como quase nenhum outro, este marcou
o desenvolvimento deste género, sendo

até hoje considerado o seu representante

mais importante.

Mucha nasceu a 24 de julho de
1860 em Eibenschiitz (atualmente
Ivancice), uma pequena cidade situada
na proximidade da capital morava
Briinn, que naquela altura pertencia ao
império austriaco. Oriundo de condic¢ées
bastante modestas, foi gragas ao seu
talento fenomenal para o desenho que,
desde logo, conseguiu fazer da arte uma
profissdo. Enquanto aluno encontrava-se
ja fortemente marcado, quer pelo
catolicismo e a sua estética, como

Rzadko cata epoka artystyczna bywa tak
$ci$le powiazana z nazwiskiem jednego
artysty, jak to sie dzieje w przypadku
secesji (zwanej réwniez art nouveau)
i Czecha Alfonsa Marii Muchy. Jak niemal
nikt inny wywart on wplyw na rozwdj
tego kierunku - do dzi$ uchodzi za jego
najwazniejszego przedstawiciela.

Mucha urodzit sie 24 lipca 1860
roku w Ivanc¢icach, niewielkim mieScie
przynalezacym wéwczas do cesarstwa
austriackiego (Eibenschiitz), potozonym
nieopodal stolicy Moraw - Brna. Cho¢
dorastat w niezamoznym $rodowisku,
zdotal szybko - i to nie tylko ze wzgledu
na fenomenalny talent rysowniczy -
uczynic ze sztuki Zrédto zarobku. Juz jako
uczen ulegat silnym wplywom zaréwno
katolicyzmu (wraz z jego estetyka), jak
i budzacego sie poczucia narodowego

Czechéw. Przyczynita sie do tego znajomos$é

Self-Portrait
Autorretrato
Autoportret
Autoportrét
Autoportret

Autontpocwmoypapia

. 1907, Pastel, blue and white chalk on blue carton, 55 x 42 cm, Private collection

Jen malokdy byva néjakd uméleckd
epocha spojena se jménem jediného
umeélce tak azce, jako je tomu v
piipadé secese (Ci art nouveau) a
¢eského malife Alfonse Marii Muchy.
Ten ji ovlivnil jako mélokdo jiny a
dodnes patii mezi jeji nejvyznamnéjsi
predstavitele.

Mucha se narodil 24. ¢ervence 1860
v Ivancicich, malé obci nedaleko
Brna, které tehdy naleZelo k rakouské
monarchii. A¢koli pochézel z opravdu
chudych pomért, diky fenomenalnimu
kreslifskému talentu se mu brzy
podafrilo udélat si z umeéni Zivnost.
UZ jako 8kolaka jej silné ovliviioval
katolicismus a jeho estetika, ale
také probouzejici se narodni citéni,
k ¢emuZ prispivaly i ¢etné zndmosti
s vyznamnymi umélci, naptiklad
LeoSem Janackem.

Rar a putut fi legata o intreaga perioada
artistica de un singur nume precum
este cazul erei Art Nouveau de artistul
ceh Alfons Maria Mucha. Ca nimeni
altul, a ldsat o amprentd asupra
evolutiei acestei miscari, ramanand
pana astazi liderul incontestabil ale
acelei epoci.

Mucha s-a nascut in 24 iulie 1860,
intr-un mic sat de 1langa Brno, capitala
Moraviei, ce apartinea pe atunci
imperiului austro-ungar. Desi avea
origini foarte modeste, reuseste sa
transforme destul de repede arta intr-o
profesie, nu in ultimul rand datorita
talentului sau fenomenal la desen.
incé din scoald, Mucha este marcat de
catolicism si de estetica lui dar mai ales
de spiritul nationalist ceh rezultat si
din frecventarea unor artisti importanti
precum Leo$ Janacek.

ZTAvia pia OAOKANPT EMOXT) TNG otopiag
G TEXVNG, €XEL oUVSEDEL TOOO OTEVA PE
TO OVOHA EVOG HOVASTKOU KOANTEXVN,
oTwG oupPaivel pe v Ap NouBo kat
tov AApovg Mapia Mouxa. O Toéxog
KOANTEXVNG Slapoppwaoe Ty e§EAEN
auToU Tou €180UG, 600 OXESOV KAVEG
GANOG Ko Bewpeital 0 aNUAVTIKOTEPOG
AVTITPOOWTIOG TOU, £WG OT)HEPQL.

O Mouxa yevvnBnke, otig 24 IouAiou
1860, 0TnV IBAVIOLTOE, pia PiKpn
TIOAN KOVTA OTNV TIPWTEVOUOCA TNG
MopaBiag, Mmpvo- ekelvn tnv emoxn
TURHA TNG AUOTPLOKNG AuTokpatopiag.
Av Kol HEYOAWOE KATW aTtd HOAAOV
TIEPLOPLOUEVEG OUVOTKEG, KATAPEPE
va Ylvel KAAMTEXVNG XAPN OTO HEYAAO
OXE8100TIKO TAAEVTO TOU. QG (POLTNTAG,
ennpedotnke OAU arnd tov KaboAMkiopo
Kall TNV algbnuikn tou, kabwg Kat amnd
T0 TIVEL A AYUTIVIOTG Tou ToegXIKOU



of such important artists as Leos
Janacek.

After being rejected by the Prague
Academy of Fine Arts, he went to Vienna
to train as a set designer, but he lost his
spot when his employer lost its most
important client when the Ringtheater
was destroyed by fire in 1881. He then
moved to Mikulov after his and worked
as a portrait painter, which attracted the
attention of noble patrons who sent him
to the academy in Munich.

After two years in Munich and
shortly before the world exhibition of
1889, Mucha went to Paris, the leading
center for the world of art during the
Belle Epoque. At first, he took lessons
with various teachers, until the support
of his aristocratic patrons dried up
unexpectedly. He was then compelled to
break off his studies and once again earn
his living making illustrations.

But it was not long before he was able
to achieve his breakthrough. Shortly
after Christmas 1894, he created a poster
for Sarah Bernhardt (1844-1923), the most
famous actress in the world. Bernhardt
gave him numerous commissions to
follow that were so successful that
Mucha soon attracted the interest of
other advertisers.

This was followed by years of great
success during which Mucha not only
became known internationally, but also
financially independent. The high points
of this period in Mucha's career were the
designs he created for various national
pavilions at the Paris World's Fair of 1900
as well as his collaboration with the
jeweler Fouquet, whose boutique was
designed by Mucha.

In the first decade of the twentieth
century, Mucha took several extended
journeys through the United States,
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também pelo sentimento nacional checo,
que vinha a despertar e que também
serviu para que o artista travasse
conhecimento com artistas importantes,
como Leos Janacek.

Depois da rejei¢do por parte da
Academia de Artes de Praga, o artista fez
uma formagédo de cenarista em Viena
que, no entanto, teve de interromper
quando, devido ao grande incéndio do
Ringtheater em 1881, o0 seu empregador
ficou sem a sua entidade patronal
principal. Na cidade de Nikolsburg
(atualmente Mikulov), situada na
Moravia do Sul, para onde teve de se
mudar quando o seu dinheiro chegou
ao fim e onde trabalhava enquanto
retratista, chamou a aten¢do de nobres
mecenas que lhe viriam a proporcionar
um estudo académico em Munique e
em Paris.

Depois de passar dois anos em
Munique e pouco antes da Exposi¢ao
Universal de 1889, Mucha foi para Paris,
a metrépole artistica e orientadora da
Belle Epoque. Nos primeiros tempos
frequentou aulas de arte com vérios
professores, vendo-se obrigado a
interrompé-las quando findaram os
apoios por parte dos seus mecenas
nobres e a ter de ganhar novamente o
seu sustento com ilustragdes.

Porém, ndo demorou muito até poder
festejar a sua estreia. Pouco depois do
natal de 1894, Mucha criou um cartaz
para Sarah Bernhardt (1844-1923),

a atriz mais famosa do mundo naquela
altura. Seguiram-se muitas outras
encomendas de Bernhardt cujo enorme
éxito logo despertou o interesse no
artista por parte de outros parceiros
publicitarios.

Seguiram-se anos de extremo
sucesso, nos quais Mucha néo sé ficou

z waznymi artystami - zaliczat sie do
nich miedzy innymi kompozytor Leo$
Janacek.

Odrzucony przez Akademie Sztuk
Pieknych w Pradze, zaczat praktykowac
w Wiedniu, w pracowni projektujacej
scenografie - prace te jednak musiat
przerwad, gdy w 1881 roku Ringtheater
- najwazniejszy klient - padt ofiarg
pozaru. Gdy wyczerpaly sie fundusze,
Mucha przenidst sie na teren
potudniowych Moraw, do Mikulova
(wtedy Nikolsburga ), gdzie pracowat
jako portrecista. Tam zwrdcili na niego
uwage wysoko urodzeni mecenasi
sztuki, ktérzy umozliwili mu wyjazd na
studia do Monachium, potem Paryza.

Po dwéch latach spedzonych
w Monachium przeniést sie do Paryza -
stolicy sztuki czaséw belle époque - tuz
przed wystawa $wiatowa w 1889 roku.
Poczatkowo uczyt sie u rozmaitych
nauczycieli -az do chwili, gdy wsparcie
protektoréw z hrabiowskimi tytutami
nieoczekiwanie ustato. Zmuszony do
przerwania nauki, ponownie zaczat sie
utrzymywac z wykonywania ilustracji.

Niedlugo potem jednak nastapit
przelom w jego karierze: oto w 1894
roku, wkrétce po Bozym Narodzeniu,
stworzyt plakat dla Sarah Bernhardt
(1844-1923), najbardziej 6wczednie
znanej w $wiecie aktorki. Wiele
kolejnych zaméwien artystki odniosto
sukces tak wielki, ze Mucha szybko
wzbudzil zainteresowanie innych
zleceniodawcow.

Tak rozpoczat sie niezwykle
pomyslny okres jego zycia. Mucha zyskat
miedzynarodowgq stawe, ponadto stat
sie niezalezny finansowo. Kulminacje
stanowily projekty pawilonéw
wystawienniczych dla réznych krajéw,
powstate z okazji wystawy Swiatowej

Poster for Amants

Cartaz para Amants

Plakat dla Amants

Plakat pro Amants

Afis pentru Amantii

Ayioa yla toug Epwteupévous

1895, Color lithography, 106,5 x 137 cm, The Mucha Trust Collection, Praha



Furnishings of Fouquet jewelery store on Rue Royale in Paris

Decoragédo da loja de joalharia de Fouquet na Rue Royale parisiente

Fragment dekoracji wnetrza salonu jubilerskiego Fouqueta przy rue Royale w Paryzu
Interiér Fouquetova obchodu se Sperky na pariZzské Rue Royale

Elemente decorative ale magazinului de bijuterii Fouquet de pe Rue Royale din Paris
yta toug Epwteupévoug

1901, Musée Carnavalet, Paris
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Poté co jej nepfijali na praZskou
Akademii vytvarnych uméni, nastoupil
ve Vidni do uceni jako malif kulis,
studia vSak musel pferusit, nebot jeho
zameéstnavatel pfiSel roku 1881 po
velkém poZaru Ringtheatru o svého
hlavniho zdkaznika. V jihomoravském
Mikulové, kam se odstéhoval poté, co se
ocitl bez prostiedkq, a kde pracoval jako
portrétista, ziskal pozornost mecenasu
z fad aristokracie, ktefi mu nésledné
pomohli financovat akademicka studia
v Mnichové a PafiZi.

Po dvou letech stravenych v Mnichové,
kratce pfed Svétovou vystavou 1889,
odesel do PatiZe, umélecké metropole
obdobi Belle Epoque. Nejprve bral
hodiny u raznych uéiteld, kdyz pak
ale nec¢ekané ptiSel o podporu svych
urozenych mecenast, byl opét nucen
zadit si vydélavat na Zivobyti jako
ilustrator.

UZ brzy se ale mohl radovat z toho,

Ze se mu podafilo jako umeélci prorazit:
kratce po Vanocich 1894 vytvoril plakat
pro Sarah Bernhardtovou (1844-1923),
tehdy nejproslulejsi here¢ku vibec.
Pravé ona mu pak méla svétovat dalsi
cetné zakazky, jeZ byly natolik Uspésné,
Ze se o Muchu zacali zajimat i dalsi
zadavatelé reklamy.

Nasledovaly navysost ispés$né roky,
kdy Mucha dosahl nejen mezinarodniho
renomé, ale také finanéni nezdvislosti.
K vrcholnym dildm tohoto obdobi patfi
navrhy nékolika pavilont pro Svétovou
vystavu roku 1900, ale také interiérova
feSeni klenotnictvi Fouquet.

V prvnim desetileti 20. stoleti podnikl
Mucha nékolik del$ich cest do Spojenych
statd, kde byl s nadSenim pfijat a kde
nasel vyznamné podporovatele.
Nevytvérel tam jen nové plakéty pro
divadlo, roku 1906 ziskal dokonce

Dupa ce a fost refuzat de Academia de
artd din Praga isi incepe ucenicia pentru
a deveni decorator de teatru la Viena,

o activitate intrerupta insa de incendiul
teribil de la Ringtheater din 1881 din
cauza caruia patronul sdu isi pierde
clientul principal. Din lipsa de resurse,
se muta la Nikolsburg (astdzi Mikulov)
unde lucreaza ca portretist. Aici atrage
atentia mai multor mecena si este trimis
si sustinut la studii la Minchen si Paris.

Dupa doi ani la Minchen - putin
inainte de expozitia universala din
1889 - pleaca la Paris, metropola artei
din perioada Belle Epoque. La inceput,
urmeaza cursurile mai multor maestri,
dar apoi, cand suportul din partea
protectorilor sdi artistocrati s-a intrerupt
neasteptat, isi castiga din nou painea
ca ilustrator.

Nu a durat mult pana a putut sa se
bucure de succes : la putin timp dupa
Craciunul din 1894 realizeaza un afis
pentru Sarah Bernhardt (1844-1923), cea
mai faimoasa actritd din lume. A fost
urmat de numeroase alte comenzi de
succes din partea lui Bernhardt, care l-au
facut celebru siin ochii altor clienti de
publicitate. Reusita exceptionala a lui
Mucha, confirmata in anii urmatori,

i-a asigurat printre altele independenta
financiara. Realizarile sale cele mai
importante au fost pavilioanele pentru
diferite tari din cadrul expozitiei
universale de la Paris din 1900 dar

si colaborarea cu bijutierul Fouquet,

al carui boutique l-a decorat.

in primul deceniu al secolului XX,
Mucha célétoreste timp indelungat si in
mai multe reprize in SUA, unde e primit
cu entuziasm de mecena importanti. Nu
numai ca realiza noi afise pentru teatre
dar obtine in 1906 un post de profesor la
Art Institute of Chicago. Tot peste ocean,

€BVIKIOPOU, TO oTto{o CUVEROAE 0N
SNUOTIKOTNTA TIOAAWY OTLAVTIKWY
KoAttexvwy, Omwg o Leos Janacéek.

MeTd tnv anoppur) tou amnd v
Axadnpia KoAwv Texvwv g IIpayag,
nnyaivel otn Biévvn, yla va pabntevoet
otn oknvoypa@ia, 0AAd pe TV QwTLd Tou
1881 KataoTpEPeTaL To B€atpo Ring kot
XOVETAL 0 OTHAVTIKOTEPOG TTEAGTNG TOU
£pyo801n tou. Mévovtag Xwpig opoug,
nnyaivel ato Mikulov, 6mou epyddeton
WG TIPOCWTIOYPAPOG Kot TpaPdel To
EVELAPEPOV OPLOTOKPOTWY TIATPWVWY, Ol
omoiot tov otéAvouv oto Mdvayo.

'ETtettal amoé S0 Xpovia TapApOVG eKel
Ko Afyo Tipwv tn AteBvr ‘EkBean, to 1889,
0 Mouxa mijye oto Iapiot, To Kopuyaio
KEVTPO TOU KOOHOU TNG TEXVNG, OTNV
Mrie) ETok. ApXiKd, pobntevoe Simia
og 814¢9opoug SATKANOUG, WG TN OTLYUT
TI0U £PVIKA OTOUATNOE 1) UTIOOTHPLEN
a6 TOUG TIATPWVEG TOU. AVAyKAGTNKE val
S10KOYEL TIG OTIOUSEG TOU Kat Vo KepSioet
Eava 1o Ywpi tou oxediddovtag. H emtuyia
OHWG 1TAV TIAE0V KOVTA. Alyo petd ta
XplotoUyevva Tou 1894, SULOUPYNOE Hid
apioa yla tn Staonpotepn nbomold tou
KOOUOU, TN Zapa Mrepvap (1844-1923).

H Mriepvdp otn ouvéxela, Tou avébeoe
Sidypopa £pya, Ta omoia elxav tétola
emuxia, WOTe va TIPoceAKUOEL Kat AANOUG
TEAGTEG HE SIUPNHULOTIKEG AVAYKEG.
AkoAoUBnoav emTUXNUEVA XpOVia, KOTA Ta
omoia 0 Mouxa, képSiog, Ox1 amhd Stebvry
@RUN, 0AAG Kot OIKOVOIKT) avegaptnoia.
XOpaKTNPLOTIKA TNG TIEPLOSOU €KEIVNG,
ftav ta oxed1a Tou Snuloupynae ylo
Stapopa eBvika Tepimtepa, otn Alebvry
"EkBeon tou ITapiotov, To 1900, KABWG Kot
T) GUVEPYOOL0 TOU HE TOV KOOUNHOATOTIWAN
Fouquet, tou omoiou oxediaoe to
KATAoTNHA.

Katd v mpwn Sekaetia Tou 2000
owva, 0 Mouxa ta&idee ekteTapéva
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where he was enthusiastically received
and found important supporters. He
not only created a number of theatre
posters there, but was also hired to
teach at the Art Institute of Chicago
in 1906. It was also in the USA that
Mucha developed his idea for what
would become his Slav Epic and where
he succeeded in winning financing
for this very ambitious project from
businessman Charles Richard Crane.
After the First World War, Mucha
invested heavily in the newly-created
state of Czechoslovakia, and despite
his travels to France and to the
United States (including two very
successful retrospectives in New York
City and Chicago), he made his home
in Czechoslovakia. Having already
decorated the Primatorial Hall in the
Prague Municipal House before the
war, he was commissioned to create
the 20 paintings in the Slav Epic for the
city of Prague by the end of the 1920s.
After the Germans invaded in 1939,
Mucha was among the first to be
arrested. He died that same year on
July 14 from pneumonia.

internacionalmente conhecido, como
também financeiramente independente.
Os pontos culminantes desta época
consistiram nas conce¢des para diversos
pavilhdes nacionais para a Exposi¢do
Universal de Paris de 1900, como
também a colaboragdo com o joalheiro
Fouquet, cuja loja Mucha pdde decorar.
Na primeira década do século XX,
Mucha fez varias viagens mais
prolongadas para os EUA, onde foi
recebido com entusiasmo e onde
encontrou importantes promotores. Ai,
o artista ndo sé criou novos cartazes
para teatros, como também obteve um
contrato para dar aulas em 1906 no
Art Institute of Chicago. Foi também
nos EUA que Mucha continuou a
desenvolver a sua concegdo daquilo
que viria a ser a Epopeia Eslava e onde
conseguiu obter um financiador para
este projeto tdo ambicionado, o homem
de negdécios Charles Richard Crane.
Depois da Primeira Guerra Mundial,
Mucha empenhou-se fortemente
na nova constituicdo do estado da
Checoslovaquia e, apesar de algumas
viagens a Franca e aos EUA (entre
outras para duas retrospetivas muito
bem sucedidas em Nova Iorque e
Chicago), o seu pais de origem passou
a formar nesta altura o ponto central
da sua vida Depois de, mesmo antes
da guerra, ter assumido a decoragdo
da Sala do Presidente da Camara
na Casa Municipal de Praga, veio
entregar as vinte pinturas da obra
Epopeia Eslava a cidade de Praga
no final de 1920. Apés a invasédo das
Forcas Armadas na Repuiblica Checa
em 1939, Mucha foi dos primeiros a
ser preso pelos alemées. Morreu no
dia 14 de Julho em consequéncia de
uma pneumonia.

w Paryzu w 1900 roku, a takze wspétpraca
z jubilerem Fouquetem - Mucha byt
autorem wystroju jego sklepu.

W pierwszej dekadzie XX wieku artysta
odbyt kilka dtuzszych podrézy do Stanéw
Zjednoczonych. Tam przyjmowano go
z entuzjazmem, znalaz! tez waznych
fundatoréw. Za oceanem tworzyl nie
tylko nowe plakaty teatralne, lecz takze
otrzymatl w 1906 roku oferte wyktadéw
w Art Institute of Chicago. Wlasnie w
USA zrodzit sie zamys! stworzonej pézniej
Epopei stowianskiej, tam réwniez udato
sie artyscie pozyskac finanse do realizacji
tego nader ambitnego projektu od
przedsiebiorcy Charlesa Richarda Crane'a.

Po I wojnie §wiatowej Mucha
dzialat wiele na rzecz nowo powstatej
Czechostowacji. Mimo podrézy do Francji
i Stanéw Zjednoczonych (miedzy innymi
z racji dwéch bardzo udanych retrospektyw
w Nowym Jorku i Chicago), zyt i tworzyt
w swoim kraju. Jeszcze przed wojna
wziagl na siebie zadanie udekorowania
sali burmistrzowskiej Miejskiego Domu
Reprezentacyjnego w Pradze i pod koniec
lat 20. przekazal miastu dwadzie$cia
obrazéw sktadajacych sie na Epopeje
stowiariskq.

Gdy w 1939 roku Niemcy zajeli Czechy,
Mucha byl jednym z pierwszych, ktérzy
zostali aresztowani. Zmart 14 lipca tego
samego roku na zapalenie pluc.

Stained Glass Window, St. Vitus Cathedral, Prague

Vitrais da Catedral de Sdo Vito, Praga
Witraz w katedrze sw. Wita, Praga

VitrdZ ve svatovitské katedrdle, Praha
Vitraliul catedralei Sfantul Vitus, Praga
BLTp6 atov Kabedpiko vao St. Vitus, Mpdya
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Josephine Crane Bradleys as Slavia, detail

Josephine Crane Bradleys como Slavia, pormenor

Josephine Crane Bradleys jako Slavia, fragment

Josephine Crane Bradley jako Slavie, detail

Portretul Josephinei Crane Bradleys ca Slavia, detaliu

Moptpéto tn¢ Josephine Crane Bradleys w¢ ZAdBLa, Aemtopéperla

1908, Oil and tempera on canvas, 154 x 92,5 cm, Ndrodni Galerie, Praha



Decorative panel Summer
Panneau décoratif Verdo

Plyta dekoracyjna Lato
Panneau décoratif Léto

Panoul decorativ Vara
ALAKOOHNTLKO TTAveA Kadokaipt

1896, Color lithography, 103,5 x 54 cm, Private collection

ucitelské misto na Art Institute of
Chicago. A bylo to pravé v USA, kde
Mucha rozvinul svij ndmét na pozdéjsi
Slovanskou epopej a kde se mu pro
tento velmi ambiciézni projekt podafilo
najit investora - obchodnika Charlese
Richarda Cranea. Po prvni svétové
valce se Mucha vyrazné zasazoval

o noveé vznikly ¢eskoslovensky stat

a navzdory nékolika cestdm do Francie
a do USA (mj. kvali dvéma velmi
uspés$nym retrospektivdm v New
Yorku a Chicagu) pro néj vlast tvoftila
stfedobod tehdejsiho Zivota. Tésné
pred valkou pfijal nabidku na vyzdobu
Primatorského salu v prazském
Obecnim domé a na konci 20. let

20. stoleti mél pfedat méstu Praze

20 platen z cyklu Slovanskd epopej.

Po vpadu wehrmachtu do
Ceskoslovenska v roce 1939 patfil
Mucha k prvnim, které Némci zatkli.

A 14. Cervence toho roku zemiel na
nasledky zapalu plic.

Mucha a dezvoltat ideea a ceea ce avea
sa se numeasca Epopeea slava, proiect
ambitios, pentru care a primit finantare
de la industriasul Charles Richard Crane.

Dupa primul razboi mondial si
nasterea Cehoslovaciei, Mucha devine
un patriot fervent si, in ciuda voiajelor in
Franta si SUA (intre altele pentru doud
retrospective de succes din New York si
Chicago), tara natala se devine pivotul
central al activitatilor sale. Dacd inainte
de razboi decorase deja salonul primariei
din Praga, cele 20 de panze din seria
Epopeea slavd le ofera orasului Praga la
sfarsitul anilor 1920.

Dupa invazia trupelor germane din
1939, Mucha se numadra printre primii
luati in arest. Pe 14 iulie moare din cauza
unei pneumonii.

otig HITA, OTIou ToV UTIoSEXTNKOY

pe evBouolaopo Kot Bprke TIOANOUG
OTHOVTIKOUG UTIOOTNPIKTEG. OX1 amAd
SnuioUpynoe TIOAAEG Beatpikég agloeg,
OAAG TtpooeATipON oto Art Institute oto
Z1KdAyo, WG Kabnyntng, to 1906. Xt HITA
yevvriOnke kat e&eAixOnke n 18éa Tou

yta 1o ZAaBiké Emog, Katapépvovtag

va kepSioel TN xpnpato8otnom yu auto
T0 TIOAU PIAGE0E0 TIPOYPAHA, ATIO TOV
emyelpnpatia Charles Richard Crane.
Metd tov ITpwro aykoopio [ToAepo,

0 Mouxa enévsuoe Suvapikd ato
veoouoTtato kpatog tng ToexoohoBakiag
Ko tapoAa ta ta€isia tou ot ToAAia ko
TG HITA (meptlapBavovtag kat SUo oAU
TIETUXTHEVEG QVASPOUIKEG EKBETELG, OTN
Néa YOpKn Kat To ZKAY0), EMECTPEPE TN
yevételpd tou. ‘Exovtag 1i8n Stakoounoet
v aiBouoa Anpdpxou ato Anpapxeio
¢ [Ipayag mpv amo tov OAEHO, Tou
avatédnke n Snuioupyia Twv 20 MVAKWY
Tou ZAaBkou ‘EToug yia Tnv TOAN Tng
TIpdyag, oto TéA0G TG SeKaeTiag Tou 1920.
Metd v €16B0oAN Twv ['eppavwy To 1939,
0 Mouxa fTav amd Toug TIPWTOUG, TIoU
ouveArpbnoav. [T€Bave amoé mveupovia
v 8 xpovid, otig 14 IouAiou.


Ruxandra Arzoiu
 


Posters

Mucha’s posters, especially the long,
narrow ones with graceful feminine
bodies and faces framed by flowing hair,
are now considered the epitome of the
Art Nouveau. This is due not only to the
motifs and the painting style, but also
because posters really began to flourish
as an art form in the late 19th century.
In the rapidly growing metropolises
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Poster for La Princesse Lointaine

Cartazes

Os cartazes de Mucha, em especial,
aqueles estreitos e de formato vertical
com corpos e rostos femininos delicados
com os seus cabelos ondulantes
representam atualmente, como quase
nenhuma outra obra de arte, a época

da Arte Nova. Tal ndo sé se relaciona
com os motivos e o estilo das pinturas,
mas também com o facto de o final

Cartaz para La Princesse Lointaine
Afisz do La Princesse Lointaine

Plakat na Princeznu Lointaine

Afis pentru La Princesse Lointaine
Ayioa yla tnv Mpiykinieoa Lointaine

1896, Lithography with watercolors, 62,5 x 45 cm, Private collection

Plakaty

Plakaty Muchy (szczegdlnie te waskie,
wielkoformatowe kompozycje subtelnych
postaci kobiet, ich twarzy i sptywajgcych
faliscie fryzur) odzwierciedlajg dzi$
doskonale - jak chyba zadne inne

dziefa - idee czaséw secesji. Rzecz

nie tylko w doborze motywoéw i stylu
wizerunkow - istotny jest takze fakt, ze
koniec XIX wieku byt w ogéle okresem

1899, Color lithography, 103 x 36 cm, Museum fiir Kunst und Gewerbe, Hamburg

Plakaty

Muchovy plakaty, pfedevsim ty Uzké,
velkoformatové, s kfehkymi Zenskymi
postavami a obli¢eji rAmovanymi vinicimi
se vlasy, vystihuji uméni obdobi secese
jako maloco jiného. Neni to jen uZitymi
motivy a samotnym vytvarnym stylem,
vliv mélo i to, Ze se konec 19. stoleti

stal zlatym vékem plakatové tvorby.

V Londyné, PafiZi a Vidni, rychle se

Poster for Tosca
Cartaz para a Tosca
Afisz do sztuki Tosca
Plakat na Toscu

Afis pentru Tosca

Agioa ywa tnv Téoka

Afise

Afisele lui Mucha, in special cele in
format alungit si ingust ce reprezintd
fete si corpuri feminine gratioase, cu par
ondulat, sunt considerate embleme ale
Art Nouveau-lui. Nu numai prin motive

si stilul imaginilor ci si pentru ca sfarsitul
de secol XIX a fost in general perioada

de glorie a afiselor. in metropolele in
plind expansiune precum Londra, Paris si

Agpioeg

Ou apioeg Tou Mouya, LSLaitepa ta
KaBeta opBoywvia oxrpata pe Koppa
YUVALKELO OWHATA KAl TIPOoWTIA
TAQLOLWHEVA ATTO KUPATLOTA HOAALE,
Bewpolvtal orPEPa N ETILTONN TNG

Ap NouBo. Autd Sev opeletal povo
ota potifa Kat To oTUA, aAAG Kat
ylati oL agplogg avBLoav wg Téxvn, oto
TENOG TOU 19 alwva. ZTLg ypriyopa



of London, Paris, and Vienna, art
was undergoing a democratization
and the posters ideally fulfilled the
middle class’ need to have its piece
of current art production. In addition,
the development of color lithography
brought about completely new artistic
possibilities. These were used in Paris
by several pioneers of poster art, such
as Jules Chéret (1836-1932), Eugéne
Grasset (1845-1917), and Henri de
Toulouse-Lautrec (1864-1901), whose
posters for the singer Aristide Bruant
in the early 1890s can be seen as direct
precursors of Mucha's work.

However, even if the underlying
conditions for Mucha’s success
were particularly favorable, further
factors were needed to enable his
breakthrough. He owed his special
sense of the dramatic to his previous
training as a set designer. This was
the only way that his poster design
for Victoria Sardou’s piece Gismonda
became such a success, so much so
that the lead actress, Sarah Bernhardt,
ensured that Mucha got a lucrative,
six-year contract with the Théatre de la
Renaissance. This meant that he was
not only responsible for the posters,
but also for all the stage sets and
costumes. In the years that followed,
he created posters for productions of
Lorenzaccio, La Samaritaine, Hamlet,
and other pieces.

Mucha’s success also depended
on other influences that shaped his
visual style, such as his upbringing
with the rites and saintly images of
his Catholic upbringing. This was
paired with the symbolist currents in
literature and the fine arts of his time.
While writers like Charles Baudelaire
and Maurice Maeterlinck and painters

18

do século XIX corresponder, no geral, a
altura do florescimento do cartaz. A arte
democratizou-se nas metrépoles em rapido
crescimento, como Londres, Paris e Viena,
e os cartazes respondiam de forma ideal

a essa necessidade de participagdo na
producdo artistica da época. Além disso,

o desenvolvimento da litografia colorida
fez emergir possibilidades totalmente
novas de expressdo artistica. Estas foram
precisamente aproveitadas em Paris por
varios pioneiros da arte do cartaz, como
Jules Chéret (1836-1932), Eugéne Grasset
(1845-1917) ou Henri de Toulouse-Lautrec
(1864-1901), cujos cartazes para o cantor
Aristide Bruant causaram grande sensagao
no inicio de 1890 e podem ser considerados
como percursores diretos das obras de
Mucha.

Embora as condig¢bes circunstanciais
parecessem bastante favoraveis para o
sucesso de Mucha, foram necessarios
outros fatores para possibilitar o sua
estrelato. Assim, o seu sentido especial
para o dramatico ficou também certamente
a dever-se a sua formacdo anterior
enquanto cenarista. Sé assim foi possivel
que a concegdo do seu cartaz para a pega
Gismonda de Victorien Sardous se tornasse
num éxito tdo esmagador, de tal modo
que a atriz principal, Sarah Bernhardt,
conseguiu que o artista obtivesse uma
proposta de um contrato lucrativo com
a duragdo de seis anos através do qual o
mesmo viria a ficar vinculado ao Théatre de
la Renaissance. Este previa que o artista ndo
s6 ficasse responsavel pelos cartazes, como
também por todas as pinturas de cendrios e
figurinos. Desse modo, foram criados ainda
Nos anos que se seguiram cartazes para as
produgdes de Lorenzaccio, La Samaritaine,
Hamlet e de outras pecas.

Ao mencionar as condi¢des
circunstanciais favoraveis, deverdo

rozkwitu plakatu. W gwattownie
rozwijajgcych sie metropoliach -
Londynie, Paryzu czy Wiedniu - sztuka
sie demokratyzowata: plakaty idealnie
wypetniaty potrzebe $rednich warstw
spoteczenstwa uczestnictwa w biezacej
produkgji artystycznej. Ponadto
rozwdj barwnej litografii dostarczyt
zupetnie nowych mozliwosci ekspresji
artystycznej. | wkasnie w Paryzu zostaty
one wykorzystane przez kilku pionieréw
twoérczosci plakatowej - byli wéréd nich
Jules Chéret (1836-1932), Eugéne Grasset
(1845-1917) i Henri de Toulouse-Lautrec
(1864-1901), ktérego plakaty z wczesnych
lat 8o. XIX wieku wywotaty poruszenie
(ich bohaterem byt piosenkarz Aristide
Bruant). Mogg by¢ one postrzegane jako
bezposredni prekursorzy dziet Muchy.
Ale nawet jedli takie okolicznosci
wyjatkowo sprzyjaty sukcesowi Muchy,
nieodzowne byty dalsze czynniki,
dzieki ktérym dokonat sie przetom
w jego tworczosci. Wczedniejszym
swoim praktykom z dziedziny
scenografii zawdzieczat szczegdlne
wyczucie teatralnej dramaturgii. Dzieki
temu z kolei jego projekt plakatu
do Gismondy Victoriena Sardou
zdotat odnies¢ tak zawrotny sukces.
Grajgca w sztuce gtéwng role Sarah
Bernhardt zaproponowata artyscie
lukratywny kontrakt, ktéry na sze$¢
lat miat go zwigzac z Théatre de la
Renaissance. W mys$l umowy Mucha byt
odpowiedzialny nie tylko za plakaty, lecz
takze za wszelkie projekty scenografii
i kostiumow. W kolejnych latach
powstaty zatem plakaty do Lorenzaccia,
La Samaritaine, Hamleta i innych sztuk.
Do sprzyjajgcych okolicznosci nalezy
ponadto zaliczy¢ inne czynniki, ktére
uksztattowaty sposéb obrazowania
Muchy. To migdzy innymi katolickie

Poster for Médée
Cartaz para a Medeia
Afisz do sztuki Medea
Plakat na Médeu

Afis pentru Medeea
Agica ya tn Mijdsia

1898, Chalk, watercolor and gouache on paper, 45,5 % 19,25 cm, Private collection




