A propos

Thomas Gainsborough:

Portraying His Era

Thomas Gainsborough was born in
Sudbury, Suffolk in 1727. His fame as
a painter is based primarily on his
portraits of English society, while
landscapes were always his actual
passion. Gainsborough’s works have

a sensitive, modern quality to them.
He painted based on feelings and was
not guided by academic rules, thus
earning the appreciation of Joshua
Reynolds (1723-1792), the second great
portraitist of the era and founder of the
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Self-Portrait
Autorretrato
Autoportret
Autoportrét
Autoportret
Avtonpoowmoypapia

c. 1786, Oil on canvas, 76,2 x 63,5 cm, Holkham Hall, Holkham

Thomas Gainsborough:

Retratista da sua época

Thomas Gainsborough nasceu em
Sudbury, no condado de Suffolk, em
1727. A sua fama como pintor deve-se
principalmente aos retratos da
sociedade inglesa, mas as paisagens
foram sempre a sua verdadeira
paixdo. Uma modernidade repleta de
sensibilidade emana das suas obras.
Pintava seguindo o seu instinto e
nunca se deixou guiar pelas regras
académicas, ganhando assim o respeito
de Joshua Reynolds (1723-1792), o

Thomas Gainsborough:

Portrecista swojej epoki

Thomas Gainsborough urodzit sie w 1727
roku w Sudbury w hrabstwie Suffolk.
Jego stawa jako malarza opiera sie
gléwnie na portretach przedstawicieli
angielskiego spoteczenstwa, pasjonowato
go jednak zawsze malarstwo pejzazowe.
Dziela artysty cechuje nowoczesny typ
wrazliwo$ci. Malujac, nie kierowat sie
regutami akademickimi, lecz uczuciami,
o juz za zycia zjednalo mu uznanie
(cho¢ niestety nie przyjazn) innego
wielkiego portrecisty owego czasu

Thomas Gainsborough:
Portrétista své doby

Thomas Gainsborough se narodil

v Sudbury v Suffolku v roce 1727.
Jako malif se proslavil piedevsim
svymi portréty anglické spole¢nosti,
prestoZe jeho skute¢nou vasni byla
vzdy krajinomalba. Dila Thomase
Gainsborougha jsou citliva a maji

v sobé& nadech modernosti, vychazi
z malifovych pocitl a nenechévaji
se svazovat akademickymi pravidly.
I proto si ziskaly obdiv sira Joshuy
Reynoldse (1723-1792), druhého velkého

Thomas Gainsborough:

Portretistul epocii sale

Thomas Gainsborough s-a nascut la
Sudbury, Suffolk, in anul 1727. Desi a
devenit celebru datoritd portretelor
comandate de inalta societate engleza,
pasiunea sa a ramas intotdeauna
pictura peisajelor. Operele sale emana
o modernitate plina de sensibilitate.
Gainsborough picteazéd cu mare finete
si nu se lasa conditionat de regulile
academismului. Fara a fi prieteni,
Gainsborough céstigd stima unui alt
portretist celebru, Joshua Reynolds
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Royal Academy of Arts, although they
were never friends. Gainsborough's
talent was in line with the spirit of

the English Enlightenment of the

18th century. Society had begun to
develop a new self-confidence bolstered
by a stable, constitutional monarchy
and flourishing cultural, economic, and
technological scenes. Gainsborough's
clients wanted to present themselves as

enlightened, modern people of their era.

Whether they were aristocrats, active
in science, theatre, music, or successful
in business, Gainsborough painted
them all.

Mrs Charles James Fox

segundo grande retratista da época e
fundador da Royal Academy of Arts,
embora nunca tenham sido amigos.

O talento de Gainsborough estava
alinhado com o espirito do Iluminismo
inglés do século XVIIIL. Encorajada

pela monarquia constitucional, mas
também pelo crescimento cultural,
técnico e econémico, a sociedade
inglesa comegara a desenvolver uma
nova autoconfianca. Os clientes de
Gainsborough queriam ser vistos como
pessoas iluminadas e modernas. Fossem
eles aristocratas, ou pessoas bem-
-sucedidas no mundo académico, teatral,
musical ou empresarial, Gainsborough
pintou-os todos.

Joshua Reynolds (1723-92)

1784-89, Oil on canvas, 76 x 63,5 cm, Private collection

i zalozyciela Royal Academy of Arts,
Joshuy Reynoldsa (1723-1792). Talent
Thomasa Gainsborough odpowiadat
duchowi XVIII-wiecznego angielskiego
Oswiecenia. Spoleczenstwo osiggneto
woéwczas nowy rodzaj samoswiadomosci,
za$ wsparciem dla niej byta monarchia
konstytucyjna oraz rozkwit kultury,
gospodarki i techniki. Zleceniodawcy
malarza jawia sie nam jako o$wieceni
inowoczesni przedstawiciele Swiata
arystokracji, nauki, teatru, muzyki

i przedsiebiorczosci - Gainsborough
uwiecznial ich wszystkich.

1771, Oil on canvas, 76,8 x 63,7 cm, Private collection

portrétisty Gainsboroughovy doby

a zakladatele Kralovské akademie
umeéni (Royal Academy of Arts), piestoZe
se tito malifi nikdy nestali prateli.
Talent Thomase Gainsborougha zcela
odpovidal duchu anglického osvicenstvi
18. stoleti. Spole¢nost ziskavala novou
sebedtvéru, podporovéna stabilitou
astavni monarchie a rozkvétem

na poli kulturnim, ekonomickém

i technologickém. Gainsboroughovi
zakaznici se radi prezentovali jako
osviceni, moderni lidé své doby,

a pfesné tak je malif portrétoval, at uz
Slo o aristokraty ¢i védce, divadelniky,
hudebniky, nebo Gspésné obchodniky.

Joshua Reynolds

Mrs Abington

(1723-1792) presedinte si fondator
al Royal Academy of Arts. Talentul
lui Gainsborough reflecta spiritul

Tluminismului din Anglia secolului XVIIIL

Societatea dezvolta o noua constiinta
de sine, confirmata de monarhia
constitutionala si de progresul cultural,
economic si tehnic. Comanditarii sadi

se prezentau drept nobili contemporani
iluminati si moderni, reprezentanti

ai stiintei, teatrului, ai muzicii

si antreprenoriatului - toti pictati

de Gainsborough.

SelTepOU pPeYAAOU TTIOPTPETIOTA TNG
ETIOXNG TOU KA 18pUTH TNG BaoAiknig
Axkadnpiag Texvwv. To TOAEVTO TOU
TKEWOUTIOPO OVTAVAKAOUCE TO TIVEU U
Tou BpetavikoU Ala@pwTiopou, Tou

180U awwva. H kowwvia avéntuooe pia
Véa automenoifnon, urootnP{opevn

amnd Pl oTabEePT), CUVTAYHOTIKY
Hovapxia Kat pio avBouoa TIOATIOTIKY),
O1KOVOMIKT] KO TEXVOAOYIKT) VATTTUE.

Ot eAdteg Tou I'kéwvoumopo nbelav

V0L TIOPOUGLALOVTOAL WG TIEPWTIOHEVOL
AvOpWIIOL TNG EMOXNG TouG. Eite itav
OPLOTOKPATEG, ETOTNHHOVEG, AVOPWTIOL TOU
BedTPOU KL TNG HOUTIKNG, 1) TIETUXNHEVOL
€T EIPNHATiEG, 0 [KEWOUTIOPO TOUG
{wypapile GAoug.



Apprenticeship in London: 1740-1748
At the age of 13, the talented
Gainsborough persuaded his father to
send him to London to study landscape
painting. He became apprentice to the
French rococo painter and engraver
Hubert-Francois Gravelot (1699-1773),
who enjoyed great prestige in London’s
artistic circles. Gravelot introduced
Gainsborough to a group of cosmopolitan
Bohemians in London, including the likes
of Francis Hayman (1708-1776), William
Hogarth (1697-1764) and other artists at
St. Martin’s Lane Academy. Together with
Gravelot, he worked under Hayman's
direction on the decorations for the
modern amusement park Vauxhall
Gardens. Gainsborough also belonged to
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Portrait of a Gentleman
Retrato de um Cavalheiro
Portret mezczyzny
Portrét dZentimena
Portretul unui gentleman

Moptpéto evog T{évtAeuav

Aprendizagem em Londres: 1740-1748
Aos 13 anos, o talentoso Gainsborough
convenceu o pai a manda-lo para
Londres para estudar pintura paisagista.
Tornou-se aprendiz do pintor rococé

e gravador francés Hubert-Frangois
Gravelot (1699-1773), que desfrutava

de grande prestigio nos circulos
artisticos londrinos. Gravelot apresentou
Gainsborough a um grupo de boémios
cosmopolitas, incluindo Francis Hayman
(1708-1776), William Hogarth (1697-1764)
e outros artistas da St. Martin’s Lane
Academy. Juntamente com Gravelot,

e sob a dire¢do de Hayman, trabalhou
nas decora¢des do moderno parque

de divers&es Vauxhall Gardens.
Gainsborough também pertencia ao

¢. 1745-48, Oil on canvas, mounted on panel, 17,8 x 14 cm, Clark Art Institute, Williamstown

Lata nauki w Londynie: 1740-1748
Gainsborough, przejawiajgcy swoj

talent juz w wieku 13 lat, przekonat

ojca, by wystat go do Londynu na

nauke malarstwa pejzazowego. Tam
zostat pomocnikiem francuskiego
malarza i rytownika rokokowego
Huberta-Francgois Gravelota (1699-1773),
cieszgcego sie wielkim uznaniem

w londynskich kregach artystycznych,
ktéry wprowadzit go w Srodowisko
kosmopolitycznej bohemy: Francisa
Haymana (1708-1776), Williama Hogartha
(1697-1764) i innych przedstawicieli
londynskiej St. Martin's Lane Academy.
Pod kierunkiem Haymana Gainsborough
pracowat wraz z Gravelotem nad
dekoracjami do nowoczesnego parku

C. 174445, Oil on canvas, 76,2 x 63,5 cm,
Yale Center for British Art, New Haven

Ucnovska léta v Londyné: 1740-1748
Ve svych 13 letech presvédcil talentovany
Gainsborough otce, aby ho poslal do
Londyna studovat krajinomalbu. Stal

se u¢ednikem francouzského malife

a rytce Huberta-Frangoise Gravelota
(1699-1773), ktery se v londynskych

uméleckych kruzich t&sil velkému uznani.

Gravelot predstavil Gainsborougha
londynské kosmopolitni bohémé, mezi
niz patfili i Francis Hayman (1708-1776),
William Hogarth (1697-1764) a dalsi
umélci ze St. Martin's Lane Academy.
Pod Haymanovym vedenim pracoval
Gainsborough s Gravelotem na
vyzdobé pro moderni zabavni park
Vauxhall Gardens. Gainsborough také
patfil ke skupiné malifd, ktefi vytvofili

Mr Clayton Jones

Anii de formare la Londra: 1740-1748
La varsta de 13 ani, talentatul
Gainsborough 1l convinge pe tatdl sau

sa il trimita la Londra pentru a studia
pictura peisagistica. Aici devine asistentul
pictorului rococo si gravorului francez
Hubert- Francois Gravelot (1699-1773)
care se bucura de mare stima in
cercurile culturale londoneze. Acesta

il introduce pe micul artist in anturajul

lui Francis Hayman (1708-1776), William
Hogarth (1697-1764) si al altor membri

ai St.Martin’s Lane Academy, un grup
cosmopolit de boemi. Impreuna cu
Gravelot lucreaza sub directivele lui
Hayman la decorarea parcului modern de
divertisment Vauxhall Gardens. indrumat
de Hogarth, Gainsborough facea parte

Ma6nteia oto Aovsivo: 1740-1748
TNV nAia Twv 13 £TWV, 0 MKEWOPTIOpO
£TTELOE TOV TIATEPA TOU VA TOV OTelAeL
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Xapdaktn Hubert-Francois Gravelot
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oUoTNoE ToV MKEWOPTIOPO OF pLd
opada PTIOEY KOOHOTIOALTWY, OTIWG

tov Francis Hayman (1708-1776), tov
William Hogarth (1697-1764) kat GA\oug
KaMLTéxveg tng Akadnpiag St. Martin's
Lane. Madi pe tov Gravelot, epydotnke
Katw amnd tnv kabodriynon tou Hayman
TIdvw 0T SLOKOCUNGCN TOU CUYXPOVOU
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the circle of painters who created a much
more serious set of decorations for the
Foundling Hospital, a charity hospital for
orphans. Gainsborough’s initial success
as a painter was rather modest. He made
a modest livelihood from the occasional
portrait and copies of small-format Dutch
landscape paintings which happened to
be very fashionable at the time. In 1746,
he married Margaret Burr, the illegitimate
daughter of the Duke of Beaufort. The
couple returned to Sudbury the year
after.

circulo de pintores que, sob a lideranca
de Hogarth, criaram um conjunto
muito mais sério de decoragdes para

o Foundling Hospital, um hospital
beneficente para 6rfdos. O sucesso
inicial de Gainsborough como pintor
foi bastante modesto. A venda de
reproducdes de pinturas de paisagens
holandesas em pequeno formato, que
eram muito populares na época, e,
ocasionalmente, de um retrato, permitia-
-lhe subsistir de forma austera. Em
1746, casou-se com Margaret Burr, filha
ilegitima do Duque de Beaufort. O casal
regressou a Sudbury no ano seguinte.

Lady Lloyd and her Son,
Richard Savage Lloyd of
Hintlesham Hall, Suffolk

Lady Lloyd e o filho, Richard Savage
Lloyd de Hintlesham Hall, Suffolk

Lady Lloyd ze swoim synem
Richardem Savage Lloydem,
Hintlesham Hall, Suffolk
Pani Lloydovd a jeji syn
Richard Savage Lloyd z
Hintlesham Hall v Suffolku

Lady Lloyd si fiul ei, Richard Savage
Lloyd of Hintlesham Hall, Suffolk

H Kupia Lloyd kat o yi6¢ tng,
Richard Savage Lloyd tou
Hintlesham Hall, Suffolk

C. 1745-46, Oil on canvas, 63,5 x 76,2 cm,
Yale Center for British Art, New Haven

rozrywki Vauxhall Gardens. Nalezat
takze do grupy malarzy, ktérzy pod
nadzorem Hogartha stworzyli zestaw
dekoracji - o powazniejszej juz tresci

- do sierocinca Foundling Hospital.
Jego poczatkowe sukcesy jako malarza
byty jednak umiarkowane. Skromne
Zrédto utrzymania dawata mu sprzedaz
bardzo modnych wéwczas imitacji
miniaturowych pejzazy holenderskich
oraz - okazjonalnie - jakiego$ portretu.
W 1746 roku poslubit Margaret Burr,
niedlubng cérke ksiecia Beauforta. Rok
pdzniej para wrécita do Sudbury.

Conversation in a Park, Portrait of the Artist and his Wife

Conversa no parque, retrato do artista e da sua mulher

Rozmowa w parku/Portret artysty z zonq

Rozhovor v parku, portrét umélce a jeho Zeny

Conversatie in parc, portretul artistului si al sotiei sale

Zu{ijtnon ato mdpko, mopTpETo Tou KaAALTExVN Kat TnS aullyou Tou

1746, Oil on canvas, 73 x 68 cm, Musée du Louvre, Paris

dekoraci pro Foundling Hospital,
charitativni nemocnici pro sirotky.
Zpocatku nebyly jeho umélecké Gspéchy
nijak zarné. Na skromné Zivobyti si
vydélaval pfilezitostnym portrétovanim
a kopirovanim v té dobé velmi oblibenych
drobnych nizozemskych krajinomaleb.

V roce 1746 se oZenil s Margaret
Burrovou, nemanzelskou dcerou vévody
z Beaufortu. Rok nato se spole¢né vratili
do Sudbury.

si din cercul de pictori ce realiza un
program decorativ, Intr-un stil mult mai
auster, pentru Founding Hospital-

-un spital in beneficiul copiilor orfani.
Succesul sdu ca pictor a fost totusi limitat
la inceput. Venitul modest provenea

din vanzarea unor imitatii dupa niste
tablouri-peisaj olandeze, de format mic,
foarte la modé la vremea aceea. In 1746
se casdtoreste cu Margaret Burr, fiica
nelegitima a ducelui Beaufort. Doi ani
mai tarziu, cuplul se intoarce la Sudbury.

mapkou Yuyaywylag Vauxhall Gardens.
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Mrmopdp. Eva xpdvo apyotepa, to {elyog
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Self-Portrait
Autorretrato
Autoportret
Autoportrét
Autoportret
Avutonpoowmoypapia

¢. 1738-39, Oil on panel, 22,8 x 20,3 ¢m, Private collection

This small, but successful self-portrait was painted soon after Gainsborough’s arrival in London in 1739.
A precocious boy presents himself in the latest fashion, looking straight on at the view, holding the
palette of a painter resolutely facing his future.

Este pequeno e bem-sucedido autorretrato, foi pintado logo apds a chegada de Gainsborough a
Londres, em 1739. Um rapaz precoce, vestindo a Ultima moda, olha diretamente para o espectador com
a paleta na méo, como um pintor que olha resolutamente para o futuro.

Ten udany niewielki autoportret powstat wkrétce po przybyciu artysty do Londynu w 1739 roku.
Przedwczesnie dojrzaty mtodzieniec, odziany w mysl najnowszej wéwczas mody i zwrécony obliczem
ku widzowi, trzyma w dtoni palete - prezentuje sie¢ nam jako malarz, ktéry zdecydowanie kieruje wzrok
ku przysztosci.

Tento maly, avSak velmi zdafily autoportrét vznika brzy po Gainsboroughové prichodu do Londyna
v roce 1739. Pfedcasné vyspély mladik, obleceny podle posledni médy, se diva pfimo na divéka, v ruce
drZi paletu a prezentuje se jako sebevédomy maliF, ktery s rozhodnosti hledi vstfic budoucnosti.

Acest mic si reusit autoportret a fost realizat imediat dupa sosirea la Londra Th 1739. Tanarul precoce se
prezinta imbracat la modd, uitdndu-se cdtre spectator din pozitie frontala si tindnd in mana paleta de
culori ca un pictor ce priveste hotarat spre viitor.

AUTA N PLKPN) auToTtpoowtoypapia {wypaplotnke Alyo katpd PETA TNV d@LEn Tou MkEWoUTopo aTo
Aovsivo, To 1739. Eva ipdwpa avemtuypévo ayopt eggaviletal 5w VTupévo pe T teeutaia posda,
KolTtagovtag ota HATLa ToV B€atr, KpAaTwVTag TNV TTAAETA Tou {wypapou Kat atevifovtag pe olyoupla
TO HENOV TOU.



Early Landscape Painting
Gainsborough's real passion from the
beginning was for landscape painting,
although this was not as profitable as
portraits or as fashionable as genre
pieces of peasants and the simple
country life. He practiced landscape
painting more for his own pleasure,
selling only a few works in his lifetime.
Characteristic of his early works is

the relationship to Dutch art of the

17th century. In Gainsborough’s Forest,
the balanced composition with groups of
trees and cumulus clouds is inspired by
works by Jacob van Ruisdael (1628/29-
1682) and Jan Wijnants (1632-1684). From
them, Gainsborough learned the effect of
diffuse light and shadow, how to observe
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As primeiras paisagens

A verdadeira paixdo de Gainsborough
sempre foi a pintura de paisagens,
embora isso ndo fosse tdo lucrativo
quanto os retratos ou as cenas
tradicionais de camponeses e da simples
vida rural, muito em voga na época.
Pintava paisagens para seu préprio
prazer e, de facto, vendeu muito poucas
durante a sua vida. Caracteristica dos
seus primeiros trabalhos é a relacdo
com a arte holandesa do século XVII.

No Bosque de Cornard, a composi¢do
equilibrada de grupos de arvores e
nuvens amontoadas é inspirada nas
obras de Jacob van Ruisdael (1628/29-
1682) e Jan Wijnants (1632-1684). Com
eles, Gainsborough aprendeu o efeito da

Gainsbhorough’s Forest or Cornard Wood

A Floresta de Gainsborough
ou Cornard Wood

Las Cornard, Sudbury
Cornard Wood u Sudbury
Pddurea Cornard la Sudbury
0 Cornard Wood oto Sudbury

1748, Oil on canvas, 122 x 155 cm, National
Gallery, London

Woczesne pejzaze

Prawdziwg pasjg artysty od poczatku byta
tematyka pejzazowa, cho¢ nie przynosita
ona takich profitéw, jak portrety i modne
malarstwo rodzajowe ukazujgce prostote
zycia wiejskiego. Gainsborough tworzyt
pejzaze raczej dla wlasnej przyjemnosci -
za jego zycia zostato sprzedanych jedynie
kilka takich prac. We wczesnych dzietach
charakterystyczne jest ich pokrewiefstwo
ze sztukg holenderska XVII wieku.
Wywazona kompozycja grup drzew

i ktebiastych chmur w Lesie Cornard Wood
kofo Sudbury nawigzuje do twérczosci
Jacoba van Ruisdaela (1628/29-1682) i Jana
Wijnantsa (ok. 1632-1684). Od nich wtasnie
Gainsborough nauczyt sie efektu gry
cienia i rozproszonego $wiatta, obserwacji

Jacob van Ruisdael
(1628/29-1682)

Small Wooded Landscape
Pequeno Bosque
Krajobraz lesny (maty)
Mald lesni krajina

Mic peisaj de pddure
Mukp6 Saoko torio

¢. 1660, Oil on oak panel,

22,8x29,8 cm,
Kunsthistorisches Museum, Wien

Rané krajinomalby
Gainsboroughovou skute¢nou vasni
byla od samého pocatku krajinomalba,
ackoli neslibovala takovy vydélek jako
portréty nebo médni Zanrové obrazky
rolnikd a prostého venkovského Zivota.
Krajinomalby tvofil spiSe pro vlastni
potéchu a za svého Zivota prodal jen
nékolik platen. Pro jeho rané prace je
charakteristicky vztah k holandskému
uméni 17. stoleti. Obraz Cornardiv

les u Sudbury je vyvaZzenou kompozici
se skupinami stromd a kupovitymi
oblaky inspirovanou pracemi Jacoba
van Ruisdaela (1628/29-1682) a Jana
Wijnantse (1632-1684). Pravé z jejich
dél se Gainsborough ucil o Ucinku
rozptyleného svétla a stinu, o pozorovani

Primele peisaje

Chiar de la inceput, marea pasiune a

lui Gainsborough a fost peisajul, chiar
daca tema nu era la fel de apreciata si
bine remunerata ca cea a portretului
sau a tablourilor de gen ilustrand

tarani sau viata simpla rurala. Realiza
peisaje mai mult pentru divertismentul
propriu, cateva dintre ele ajungand sa le
vanda pe parcursul vietii. Caracteristica
primelor lucrari o constituie apropierea
fata de arta olandeza a secolului XVII.

n tabloul Pddurea Cornard de la Sudbury,
armonioasa compozitie a grupurilor de
copaci si cumulus, aminteste de operele
lui Jacob van Ruisdaels (1628/29-1682) si
ale lui Jan Wijnants (in jurul 1632-1684).
De la ei a nvatat Gainsborough efectul

Mpwipn Ttomoypagpia

AT TNV apxr, TO TTPaypatikd mabog tou
TkéWoPTIopo ATav N {WyPaPLKr| TOTILWY,
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TP0C0&0YAPO, GO0 OL TIPOCWTIOYPAPLES,
oUTE NG HOSAG, OTIWG OL pWTIOYPAPLEG
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ZwypayLe Totia, EPLOCATEPO yLa TNV
TIPOCWTILKH TOU gUXapiotnon Kat ToUANoE
€AAXLOTOUG TIVOKEG, KATA T SLapKeLa

NG {wrig Tou. Eva XapaktnpLoTtiko Twy
TIPWLHWV EPYWV TOU, ELVaL N OX£ON TOUG PE
TNV OMaVSLKr TEXVn TOU 170U ALWVA. £TO
Adaog Tou MKEWAUTIOPO, 1 LOOPPOTINUEVN
oUVBEDN PE OPASEG SEVTPWVY KL TIUKVA
oUvvepa Bupilouv ta €pya tou Jacob

van Ruisdael (1628/29-1682) kat tou Jan
Wijnants (1632-1684). Ao tote €Uabe o
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